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Even though Toni Morrison’s historical trilogy, namely Beloved, Jazz and
Paradise, explores issues such as African Americans’ history and identity. The last
one of thetrilogy, i.e. the one this research deals with, especially scrutinizes the
exclusiveness that historiography and the formation of communal identity may
generate. Thetitle of thisnovel, “paradise,” insinuates utopia, but it turns out that
this “utopian” community is established upon a patriarchal racist ideology serving to
stabilize communal identity by accentuating racia purity, and the “official”
historiography is the version of collective memories endorsed by the major families
that founded the community. Hence, the historiography formed by the collective
memories of the inhabitants in Ruby, an al-black town, is none other than an
ideological discourse, which sustains the Ruby communal identity.

In view of the novel’s representation of the intertwining connection between
historiography and racist ideology, this study will resort to the Lacanian theorists who
apply Lacanian psychoanalysis to ideological critique, like Zizek, Salecl and
Stavrakakis, and will thereby regard ideology as a “fantasy-construction” that
configures socia reality whilevelling thereal. This research aimsto scrutinize how
the historiography of the al-black town becomes an ideological discourse that
sustains the socio-symbolic text and offers the point de caption necessary for
communal identity.  Theideological narratives of the town contains the duality of
every socia fantasy—the utopian, beatific fantasy and the paranoiac one; the former
causes the subject to “misrecognize” that society as a Corporate Body is possible,
while the latter rationalizes the failure of such a society by scapegoating the Other.

The paranoid fantasy enables the subject to displace its psychic lack onto a
certain Other, who in afascist ideologica narrative is conceptualized as the one who
stealsjouissance; in thisnovel, it is the Convent women who are fantasized as this
conceptualized Other. Thisresearch, therefore, finds recourse with the Lacanian
view of socia fantasy to explore why and how the Convent women are endowed with
the role of enjoying Other and stages as femme fatale, who lays bare the inconsistency
of the male identity along with the innate antagonism undernesth the patriarchal social
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fantasy. The result of this research indicates that any communal identity constituted by
ideological narratives accentuating racial purity would inevitably scapegoat the Other
as the embezzler of jouissance in order to maintain the stability of thisidentity; under
this circumstance, the historiography of this community would turn out to be akind of
ideological discourse, and thisiswhat Morrison intends to critique in this work.

Keywords: trauma, historiography, communal identity, feminine jouissance, ideology,
social fantasy.
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