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“Love” has been a recurrent motif in Toni Morrison’s oeuvre. The novel
Love, published in 2003, especially accounts the entangled feelings of love and
enmity developed among five women related to a patriarch named Bill Cosey. With
focus placed on the relationship between the African American women and the
Father, Morrison scrutinizes the intertwined motifs of love and betrayal by
representing the fantasy and desire for the Father incarnated by Cosey nicknamed
“Big Daddy” in the novel. In terms of Lacan, Cosey assumes the role of the real
father, the abstract symbolic father as well as the imaginary father. These three
identities haunt the five women even twenty five years after his death. This
research has found recourse to the Lacanian theory, especially his Seminar XX, to
map the feminine subject represented in the novel in two aspects: first of all, the
question of how the real father, the symbolic father, and the imaginary father evokes
these women’s desires is explored and then, with resort to Lacan’s conception of
feminine sexuality and love in his Seminar XX, the connection between “the
feminine not-all” and love is explored to manifest that the kind of love the female
characters display at the end is a feminine, ethical act disrupting the patriarchal
socio-symbolic order. In addition, this research also makes explicit that the interior
monologue of the narrator named Love, appearing on and off in the narrative,
incarnates a feminine voice, whose structure bearing likeness to the Lacanian
conception of love as the feminine not-all.
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lacking, vulnerable being is capable of love: the ultimate
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